This article provides an overview of climate change in literature, focusing on the representation of climate change in Anglophone fiction. It then evaluates the way in which these fictional representations are critiqued in literary studies, and considers the extent to which the methods and tools that are currently employed are adequate to this new critical task. We explore how the complexity of climate change as both scientific and cultural phenomenon demands a corresponding degree of complexity in fictional representation. For example, when authors represent climate change as a global, networked, and controversial phenomenon, they move beyond simply employing the environment as a setting and begin to explore its impact on plot and character, producing unconventional narrative trajectories and innovations in characterization. Then, such creative complexity asks of literary scholars a reassessment of methods and approaches. For one thing, it may require a shift in emphasis from literary fiction to genre fiction. It also particularly demands that environmental criticism, or ecocriticism, moves beyond its long-standing interest in concepts of 'nature' and 'place', to embrace a new understanding of the local in relation to the global. We suggest, too, that there are synergies to be forged between these revisionary moves in ecocriticism and developments in literary critical theory and historicism, as these critical modes begin to deal with climate change and reimagine themselves in turn.
poems, the songs, the libretti, of this massive contemporary anxiety?'. 1 Now, it seems apparent that climate change and its effects are being articulated in a range of literary and critical works.
This article provides a brief overview of representations of climate change in fiction, before looking at the ways in which literary scholarship deals with such representations.
Literary studies has a number of approaches that are relevant to climate change fiction, and these are evaluated for their usefulness. Finally, it proposes avenues for future research on climate change and fiction.
Specifically, we hope that, in sketching out the way in which climate change has been dealt with in fiction, this article conveys some idea of the unique challenge it presents to authors. Needless to say, climate change is as culturally as it is scientifically complex. It possesses an immensity of scale both spatially (as a global event) and temporally (as an unprecedented crisis in human history). It is marked by a necessary degree of scientific imprecision about the extent and speed of climate change, met by public confusion, controversy and scepticism, which is sometimes quick to construe scientific imprecision as uncertainty and even conspiracy. Its solutions require network and negotiation, not magic bullets nor heroes. The sheer complexity of such a phenomenon, we suggest, provokes and inspires authors to invent and innovate, in order that they can adequately imagine, depict, and convey it.
Correspondingly, then, the cultural phenomenon of climate change (that is, these inventive and innovative depictions of climate change) requires from literary scholarship something of a re-adjustment of the approaches and methods it has hitherto applied to literature and the environment. As we suggest below, climate change asks of literary scholars nothing more or less than a re-evaluation of themselves-a consideration of the discipline's bias toward the 'literary' (itself a troublesome term) and a willingness amongst environmental literary critics, in particular, to move beyond comfort zones. In particular, we outline how familiar notions such as setting, place and nature-mainstays of environmental literary criticism-are being revisited and renovated in response to climate change and climate change fiction.
Beforehand, we would like to note that we deal here with climate change in fiction,
as, although we anticipate that there will be more research on poetry and plays about climate change, thus far there does not seem to have been much work in these areas. Moreover, whilst the problem of climate change is beginning to be addressed in other forms of prose, such as travel writing, nature writing, and life writing, we focus on fiction, as its imaginative demands-including plot and character-are very different from those of non-fiction. This is not to say that non-fictional forms do not possess their own challenges, but that these challenges relate to the scientific discourse of climate change in a way that is distinct from fictional discourse and are, regrettably, beyond the scope of this article.
In addition, we have focused on Anglophone fiction, not just because we have found little evidence of climate change fiction in languages other than English but also because the field of literary studies tends to be language-sensitive, with university departments, and hence research, usually developing along linguistic lines (as our discussion of single-text and single-author studies might suggest). Nonetheless, we acknowledge that a comparative literary approach is a promising avenue for future research into climate change and literature.
CLIMATE CHANGE FICTION
First, we survey fiction that represents the issue of anthropogenic climate change as it came to be understood in scientific exchange and the broader public consciousness from the 1970s onwards. The past two decades have seen an increasing amount of fiction dealing with this issue, and a particular explosion in the numbers of such novels in the past ten years.
Notwithstanding this, the immediate phenomenon of climate change and its representation in fiction possesses a pre-history of literary portrayals of worldwide environmental change, with which we will deal briefly. However, we discount more general representations of global climate in the history of Western literature, recognising that a survey of such would be virtually unmanageable, necessarily stretching back to ancient narratives, especially religious and apocalyptic ones, such as the Epic of Gilgamesh, 2 Suvin has called 'novums' (34) , 4 and such worlds are often depicted as being caused by or subjected to extreme environmental change. We can further categorise these other-worlds as extra-terrestrial and/or futuristic, their strangeness a factor of planetary or temporal shift, or both.
The depiction of ecological change in extra-terrestrial terms is often allied to the theme of terraforming, that is, intentionally making planets habitable by changing their climate, a term and idea introduced by the writer Jack Williamson in a series of short stories in 1942 and 1943. 5 We find terraformed settings in science fiction classics such as Arthur C. 59 and Marcel Theroux's Far North (2009). 60 The novels listed here tend to adopt future-history approaches to climate change, depicting substantially or spectacularly altered climate-changed settings, but it should be noted that they also go on to deal, in formally innovative ways, with the challenges these present to their protagonists.
More recently, Ian McEwan, with Solar (2010), has come at the question of climate change from the perspective of a morally-compromised scientist. 61 This long-awaited climate change novel is a rare example (along with Elton) of mixing comedy with environmental issues. It is also distinctive in its emphasis on climate change as an ethical dilemma for the present rather than environmental disaster set in the future; as we have suggested, the majority of climate change fiction uses climate change as a setting (although it also may deal with its implications through characters and plot).
LITERARY STUDIES AND CLIMATE CHANGE
As our survey of fiction suggests, one of the first tasks for any literary scholar interested in fictional representations of climate change is to identify literary texts that will repay sustained attention. Much literary research is carried out by performing a close analysis on a single text, investigating what it might have to say and situating its ideas against wider historical, intellectual, cultural, or scientific currents, or against other writings by the same author.
These single-text, and sometimes single-author, interpretations identify 'interesting' texts and authors that can form a background for broader, comparative studies. Such studies are also valued because they provide a high level of resolution about the interpretation of important works and writers.
As a result, some of the most notable scholarship on literature and climate change has taken the form of articles interpreting single texts and authors. It is worth noting that the vast majority of such research has occurred in the last decade, and therefore they have exerted almost no influence on each other. (Compared with the sciences, literary studies has a particularly long research cycle and slow reaction to disciplinary developments, due to the duration of research projects and extremely long lead times in review and publication).
In carrying out such single-text and author studies, critics tend to be interested in a very narrow band of writing: most such research is focused on the highly regarded novelists we have identified as 'literary', who are celebrated for particular kinds of formal innovation, the 'seriousness' of their work, their interest in character and human interaction, and their engagement with 'history' and the intellectual currents of the academy. Importantly, then, such texts often move beyond questions of setting in an effort to do justice to the complexity of the issue of climate change.
Nonetheless, whilst such 'literary' texts and authors offer important examples of creative inventiveness, this emphasis on a select group of texts, or canon of authors, means that certain kinds of climate change novels are unreasonably neglected. Genre fiction is often perceived to be beneath scholarly attention. Some scholarship does take place in these areas-science fiction research is easily the most robust-but this work is often understood to be separate from research into 'literary' fiction. These prejudices have been a significant hindrance to scholarship on climate change literature, because probably the vast majority and the most read of fictional engagements with climate change are genre novels. Further, as we suggest below, genre fiction offers, in its own way, evidence of how climate change evokes and provokes literary innovation.
In addition to considering specific single-author criticism-which dominates literary scholarship-it is necessary to understand the broader literary scholarly context for such criticism. Any literary study of climate change by definition engages with, or sits within, the critical category of ecocriticism, or environmental criticism. The most oft-quoted definition of ecocriticism is 'the study of the relationship between literature and the physical environment' (xix). 62 . However, while such a definition would mean that ecocriticism subsumes all literary criticism about climate change, it is important to understand ecocriticism as a praxis determined by a set of attitudes toward the physical environment and therefore as a somewhat more specific grouping of literary critics.
Strikingly, ecocriticism in these more specific terms has, for historical and methodological reasons, only recently engaged with the issue of climate change. We consider here the reasons for this, and the prognosis for further ecocritical engagement with climate change. In this light, we discuss too the explorations of climate change offered by other literary critical approaches, particularly those placed under the rubric of 'critical theory' and those that offer historicist readings of past environmental change. Specifically, we note discussions in critical theory of the ways in which the problem of climate change might prompt a reassessment (in a specifically 'deconstructive' mode) of some of the assumptions that underpin environmentalism, as well as historicist investigations of older literary texts and authors for the way in which they shed light on the current environmental situation. We posit that these developments outside ecocriticism represent a valuable contribution to our understanding of cultural responses to climate change, with the possibility of a useful crossfertilisation with ecocriticism.
Our overview of literary scholarship on climate change, therefore, is structured as follows. We survey the critical responses offered by studies of specific climate change texts and authors, offering brief descriptive notes, too, of these novels. While we discuss, in the main, ostensibly 'literary' novels and their criticism, we consider an exception to this in genre fiction, that is, the climate change novels of science-fiction writer Kim Stanley Robinson, and provide an analysis of Robinson's work in order to demonstrate the utility of engaging with genre fiction. We then discuss ecocriticism and its relationship with climate change fiction, before focusing on critical theory and eco-historicism.
Single-Text and Single-Author Interpretations
In the last decade, there has been a considerable rise in the number of self-consciously 'literary' authors writing about climate change. This has led to a vast increase in scholarship on the subject, for their novels have received a great deal of individual attention. Most of the novels in question deploy a level of sophistication and complexity that rewards careful study. Bergthaller has offered a very recent commentary of both novels in terms of the concept of environmental sustainability, with an emphasis on defining and deconstructing that concept. 68 In contrast, McCarthy's The Road, the story of an unnamed father and son journeying south to escape the worst effects of a catastrophic change in climate, has also received tremendous critical interest, but with notable emphasis on its status as a climate change novel.
With McCarthy's novel, the focus is, once again, primarily on its climate-changed setting.
Monbiot argues that the novel is 'the most important environmental book ever written', reading it as a depiction of 'what would happen if the world lost its biosphere, and the only living creatures were humans, hunting for food among the dead wood and soot', and situating it as a warning against not taking immediate and drastic steps to curtail anthropogenic climate change. 69 In response, however, Grauland has argued that the novel's cataclysm cannot positively be identified with global warming, and that politics do not provide a useful way to read the novel. 70 Other critical work, for example, Kunsa 71 which generated much pre-publication hype as McEwan's long-awaited climate change novel, will almost certainly be the focus of much research. Already, Garrard has offered a playful engagement with the novel, analysing it before it was published. 81 As noted above, the exception to the 'literary' emphasis of single-text interpretations of climate change is Robinson's 'Science in the Capital' trilogy. Identifying himself as a writer who has been 'interested in global warming for a long time', Robinson confronts headon the problem of mitigating climate change in these recent novels. 82 Critical attention has tended to focus on the novels' manipulation of science fiction conventions in its effort to depict the scale and complexity of climate change. For example, Luckhurst has read the trilogy as a deliberately realist rather than science-fiction account of climate change, as it offers pragmatic solutions 'within the horizon of current scientific research', 83 Prettyman compares its generic experimentation to genetic hybridity, 84 and Johns-Putra suggests that it represents a re-negotiation with existing conventions in utopian science fiction. 85 Meanwhile, other critics have commented on the novels in terms of the efficacy and desirability of their scientific interventions: Murphy discusses the ethics of Robinson's bioengineering solutions to climate change, 86 while Yanarella and Rice have argued that these solutions rest on a relatively naive Enlightenment view of science. 87 Robinson's 'Mars' trilogy has also been discussed in terms of its environmentalist agenda, particularly its portrayal of 'eco-economics', a scientifically-informed, ethicallyminded green socialism that allows Mars to be successfully terraformed. Burling, 88 Franko, 89 Markley, 90 Otto, 91 and Swidorski, 92 for example, have all explored and praised the way in which this progressively green political system is unfolded in the course of the trilogy. Buell, meanwhile, has suggested that the 'Mars' trilogy ultimately fails as a 'model for Earthly ecological reconstruction' (278) precisely because it does not take place on Earth. 93 One could argue that the 'Science in the Capital' trilogy manages just the kind of direct, rather than analogous, confrontation with climate change that Buell encourages.
Just how Robinson achieves this can be seen by critically examining the reader's experience of the 'Science in the Capital' trilogy against the expectations generated by the 'Mars' trilogy. For reasons of space, this brief reading is the only critical textual analysis that we are able to offer here, but we hope it provides a case study of how explorations of both genre fiction and 'literary' fiction are able to deepen our understanding of the literary innovations demanded by climate change.
Robinson's earlier trilogy, as a typical science fiction text, utilises the imaginative effect of the novum in its careful depiction of the terraforming of Mars, its significant appeal lying in the exhaustive detail with which this fictional world is represented. Indeed, Gersdorf perceptively describes this narrative technique as 'figurative terraforming' (37), a term that evokes the way that Robinson both depicts the act of world-building on Mars and also selfconsciously builds this world for his readers. 94 Robinson's more recent climate change trilogy adopts a similar approach: it portrays what the author himself has described as terraforming Earth, 95 using narrative methods that could again be termed figurative terraforming. Once more, setting is described in vivid detail, with the streets of Washington, DC so faithfully reconstructed that they would be recognisable to a native of the city (indeed, recalling the way James Joyce's depiction of Dublin in Ulysses is able to be recreated by Joycean enthusiasts every Bloomsday). Speech is reported in a way that conveys immediacy: conversations are presented as almost pure dialogue without the usual interpolations of 'he said' and 'she said'. Also worth noting in relation to this mode of world-building is the sheer length of the trilogy, especially if readas Robinson intended-as a single text, a kind of triple-decker. 96 Thus, detail of description is matched by scale of plot, and the world of the trilogy assumes both breadth and depth.
Yet, the trilogy's setting-a near-future Earth-is not a novum in the same way that from being presented in all their perfection, are shown in the process of being achieved.
97,98
As Jameson has noted of Robinson's brand of utopian science fiction, 'utopia as a form is not the representation of radical alternatives; it is rather simply the imperative to imagine them' (231). 99 In Robinson's 'Science in the Capital' trilogy, then, the reader does not look upon utopia as a setting, but experiences utopia in and as progress. One is made aware of characters' psychology through dialogue and in a manner that resembles the slow process of getting to know people in the so-called real world; one walks and travels with these characters through the cityscape or landscape; and one is embedded, like them and with them, in the various milieux in which they work and live. All this occurs in order actively to invite and involve the reader.
This world in which the reader is invited to participate is no exciting science fiction novum but Earth in the midst of climate change. Nevertheless, Robinson adopts and adapts science fiction modes in order to convey some of the complexity of response that is needed to cope with climate change, a response shaped by participation and co-operation rather than individualism or heroism. This is further emphasised through the use of an ensemble cast of equally developed characters rather than a single protagonist. In the final analysis, the exhaustive world-building of the 'Science in the Capital' trilogy happens on several levels: it takes place not simply as an act of authorial imagination and readerly consumption but in order to convey the immense ideological effort exerted by the trilogy's characters in imagining and maintaining a better world in the face of extreme climate change.
Ecocriticism
The majority of research and methodological discussion about climate change literature has been under the broad grouping of ecocriticism. Ecocriticism, or environmental criticism, is a hybrid discipline, loosely comprised of researchers investigating questions to do with literature, culture, and the environment. Although a few critics had been calling themselves 'ecocritics' for longer, the grouping began to gain momentum in the 1990s, as witnessed by the inauguration of the Association for the Study of Literature and the Environment (ASLE) in the US in 1992, and the subsequent establishment of affiliate organisations in the UK and Ireland, continental Europe, Australasia, Canada, India, and East Asia.
One of the most important influences on ecocriticism was the prior success of other sub-disciplines, including feminist and gender studies, race-based studies, and postcolonialism. All of these areas are political in their attempts to change dominant ideologies.
Advocates of ecocriticism have hoped to do the same, using literary critique to show the shortcomings of our current environmental ideas, to draw attention to environmental issues, to develop new ways of thinking about the environment, and to energise environmental activism.
Another strand of ecocriticism has advocated interdisciplinary studies, exploring ties between literature and ecology, human and physical geography, biology, and evolutionary It must be emphasized that ecocriticism, then, is a very capacious grouping within which sit defined strands of researchers; certainly, its interdisciplinary and spiritual methodologies have often been at odds. In any event, ecocriticism, broadly defined, gathers a large quantity of literary research, and has been an important space in which to germinate work on climate change literature.
Nonetheless, the contours of ecocriticism as we have described them go some way to explaining why it has been relatively slow to engage with climate change. There has long Teeuwen has posited that J. G. Ballard's ecological disaster fiction creates a useful humility in the face of climate change, but that a humanist undertaking to preserve ourselves and nonhumans is ultimately needed. 114 Finally, this year's ASLE conference in Bath, jointly hosted by the organisation's UK and Europe chapters, 115 as well as the ASLE-sponsored 'Culture and Climate Change Symposium' that preceded it, 116 contained extensive work directly engaging with literature and climate change, much of which is likely to be published in the next year.
Critical Theory: Deconstruction and Environmentalism
Such acknowledgement in ecocriticism of the importance of climate change as an object of study is paralleled by moves in literary critical theory more broadly. Generally speaking, critical theory refers to the study of critical methodology and epistemology in literary studies, rather than the more conventional study of literary texts-it is, as it were, the study of literary study. Drawing on thinkers like Nietzsche, Marx, Freud, Foucault, and Derrida, it incorporates the critical movements of structuralism, post-structuralism, post-modernism, and deconstruction.
Several important deconstructive engagements with climate change have appeared quite recently, presaging more work in the area. Inspired by Derrida, deconstruction seeks to reveal hidden contradictory meanings within a given text, subjecting its language to close analysis in the process. Deconstructive attitudes and methodologies can also be directed at cultural phenomena more generally, resulting in deconstructions of such apparently rigorous but deeply incoherent codes as those which govern media, fashion, and politics.
Two prominent deconstructionists have recently read climate change itself as a phenomenon that allows us to deconstruct some of the ideological assumptions that underpin modern Western lifestyles. Whilst such a deconstructive potential is not necessarily restricted to climate change (one could say the same thing of other socially revolutionary developments, such as the internet) it is significant for environmental criticism that concepts from critical theory are being applied to environmental concerns in this way.
Cohen argues, somewhat broadly, that climate change provides evidence that contemporary technological, philosophical, and economic orders 'appear to be reaching self-generated limits', leading to a complicated situation in which climate change is both of our culture and beyond it at the same time. 117 In addition, Cohen is co-editor, with argue for its indispensability in understanding climate change as a simultaneously social and natural 'thing' and not subject to traditional models of representation.
It is both intriguing and encouraging that ecocriticism and critical theory should find common ground in a growing intellectual curiosity about climate change, given the historical animosity between the two movements, broadly conceived. In particular, the emphasis in critical theory on culture and language, especially on language as the ground on which culture is constructed, has meant it has found little favour with ecocriticism, which, in contrast, has tended to invest in the spiritual importance of the natural world. Nonetheless, the insights offered by deconstruction into climate change as a factor in triggering a major shift in both scientific and cultural values would seem potentially useful to, and congruent with, ecocritical analyses of the way in which climate change requires a reconsideration of nature and place.
Eco-historicism
Notwithstanding the currents we have just surveyed in literary criticism and its theoretical approaches, the vast majority of literary research is historicist. Research tends to be divided into historical periods, and job descriptions tend to be organised around these periods.
Historicist scholarship provides insight into the political, economic, and social context of literary works, and it also helps recover literary texts from past periods that have fallen into obscurity. This could suggest that the discipline is conservative, and it is certainly true that research into major figures like Shakespeare, Wordsworth, and Austen underpins the discipline. Yet, historicism sometimes also provides a tool for literary studies to respond to contemporary concerns, critiquing 'old' authors while investigating new ones for their views on gender, race, empire, class, sexuality, and so forth. Of relevance to our purposes is the appearance, in the last decade, of historicist studies of climate change and literature.
Although often the boundaries between historicist and theoretical work are slippery, we employ the distinction here as a useful means of categorizing climate change criticism to date.
Much of the historicist work to date has explored how earlier literature provides a useful lens to understand contemporary issues around global warming, with particular attention to psychological and social responses to climate change. Hiltner draws parallels between seventeenth-century London writers confronting air pollution from coal burning and the representational difficulties of confronting climate change in the present. 127 Specifically, he finds that in both periods, it is easier at both rhetorical and emotional levels to blame industry than to acknowledge the public's fuel consumption to be largely responsible for the problem, particularly given the difficulties in reducing this consumption. Meanwhile, Bartels
proposes that William Morris, the nineteenth-century author, socialist, and advocate of craftbased labour, may provide a more useful model of utopia in an era of climate change than
Marxian or other utopian texts. 128 In News from Nowhere, Morris critiques air pollution, fossil fuel industries, environmental degradation, and capitalist production, and provides a vision of small, self-sufficient communities and clean energy in their place, which Bartels connects to social experiments in sustainable community-building in the late 1990s. 129 Gottlieb has compared the power dynamic in Herman Melville's 1855 novella, Benito Cereno, about a slave ship uprising, to the relations between unequal partners in UN climate discussions like the Kyoto Protocol. 130 Moving in the opposite direction, Taniama finds in our present moment of climate concerns the impetus to critique the climatic determinism in F. Scott Fitzgerald's writing. 131 Also working in modern literature, Middleton connects a longer history of twentieth-century writing about environmental destruction with contemporary climate change fiction, arguing that novels can do 'some of the cultural work of reconciliation between antagonistic social forces' (218) rooted in both the natural world and history. 132 It seems likely that future historical work on climate change will follow these patterns, drawing examples from the past and criticizing historical ideas in light of our contemporary knowledge. 137 Elsewhere, Markley has extended his own methodological insights into climate and culture, exploring early modern travel writing's 'complex interactions between the dynamic processes of acculturation and acclimatization', and proposing to replace 'conventional "intellectual" or "literary" history' with an 'ecocultural approach' (530). and fields like astronomy, physics, plant biology, evolution, geography, geology, economics, psychology, sociology, anthropology, and medicine, specifically connecting historical ideas to historical texts. However, to date there has been less work on weather and literature, and even less explicitly dealing with ideas of climate change. Moreover, although some of this work has been interested to extend theoretical approaches from Science and Technology
Studies to literary criticism (as we have discussed above in relation to deconstruction), more often such research has simply been empirical, focusing on how scientific ideas in specific historical moments influenced contemporaneous literary texts. Such an approach risks anachronistically adding later ideas to novels or poems that only appear to deal with them. It is hoped that future 'eco-historicist' work on climate change will begin to redress such shortcomings, encouraging a more holistic understanding of science past and present, and an engagement with climate science in particular.
CONCLUSION: A NEW LITERARY AND CRITICAL CLIMATE
In providing an overview not just of climate change as it has been represented in fiction but also of the critical discussions of and approaches to this fiction, we have outlined important new developments and indicated distinct possibilities for further work in these directions.
First, we have suggested that climate change, as a complex cultural phenomenon, has provoked a range of fictional responses. Some are concerned with constructing climatechanged novums, either directly or indirectly employing science fiction techniques. However, many novels do more than employ climate change in terms of setting; they begin to explore the relationship between climate change and humanity in psychological and social terms, exploring how climate change occurs not just as a meteorological or ecological crisis 'out there' but as something filtered through our inner and outer lives. In this way, then, climate change asks for authorial innovation, demanding plotlines and characterisations that participate in the global, networked and controversial nature of climate change.
We have then indicated that, although 'literary' novels would be best placed to provide such innovative responses, there is a case to be made for exploring and analysing genre fiction that deals with climate change. Of course, there is much more work to be done on important, 'literary' novels that engage with climate change, and it is likely that more such novels by well-known and new authors alike will demand critical attention. At the same time,
we hope that strands of future criticism will work against existing notions of 'literary' seriousness by carefully reading genre fiction about climate change. Currently, such novels are thought to be more formulaic, because they are easily identifiable within generic
categories. Yet, such genre fiction often provides examples of useful engagements with climate change, particularly because it is in such novels that divergences from the norm are more apparent. If we assume that such divergences are sometimes demanded by subject matter-here, climate change-then it is worth looking closely at these divergences. In their challenges to generic expectations, science fiction, thrillers, and other genre fiction are able to explore the complex scientific, political, and cultural aspects of climate change. For these reasons, we hope that future work on climate change and fiction will engage more closely with these types of texts. We anticipate too that, as our critical knowledge of both 'literary'
and genre fiction develops, more systematic analyses of climate change fiction will become possible.
The complexity of climate change and the corresponding formal innovations of climate change fiction will, we hope, provoke more debate about the methodological practices of literary criticism, particularly in the areas of ecocriticism, critical theory, and historicism. Where fiction engages with climate change as more than mere locale or setting, ecocriticism needs to respond-and indeed is already responding-with a re-assessment of concepts such as 'nature and 'place' and an imaginative reach toward global and provisional ways of construing the environment. With regard to critical theory, scholars have found that
Derridean deconstruction is a useful tool to understand some of the social and literary implications of climate change, but also that past strategies of deconstruction are limited in their ability to address the problem. Future research will need to address the extent to which Marxian, psychoanalytic, feminist, Deleuzian, and Foucauldian approaches can usefully engage with the subject. Finally, eco-historicism offers historicist investigations into past literary constructions that both enlighten and are enlightened by the current climate change crisis. We would urge a fruitful dialogue between eco-historicist and ecocritical understandings of climate change in literature, to use the historical to shed light on the contemporary, and vice versa.
In short, the peculiar composite that is climate change as a meteorological, ecological, and cultural phenomenon demands, in its turn, a new literary and critical climate. We have attempted to offer here a survey not just of how those demands have come to be, but of how they are being met and how they might continue to be addressed.
